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out precedent in Europe to spoil art, too, of all its
treasures, divorcing it from life, the which in its splen-
dour and nobility she had ever feared and denounced,
enslaving it and enforcing upon it in her service every
menial task, setting it to illustrate every disgraceful and
stupid lie, every abominable ugliness that here in Spain
she has been able successfully to thrust upon the world.
All power seems to have been given to her in heaven and
in earth, nor has she hesitated to use it for her own
advantage to the utmost, against humanity; and now the
Day of Judgment is at the dawn, not before the great
white Throne of God, but at the tribunal of man, who,
remembering old and beloved words, passes his sentence:
Inasmuch as ye have done it unto one of the least of
these my brethren, ye have done it unto me.
While much of the nameless work that remains at
Toledo, certain figures of saints that are still fading on
the wall, was painted there perhaps in the twelfth
century, it is really in Seville that the history of
Spanish painting may be said to begin with the work
of Juan Sanchez de Castro, the founder of the Seville
school Almost nothing has come down to us of the
life of de Castro; we know merely that he was painting
in Seville between 1454 and 1516. The immense
grotesque S. Crist6bal that covers the wall near the
door of the old church of S. Julian in Seville, 'a child's
dream of a picture/ as Mr. Arthur Symons calls it, in his
illuminating study of the painters of Seville,1 Is spoiled
for us by the repainting of 1775. Many times the size
of life, stretching from floor to ceiling, all that remains
of the work of de Castro is the signature and the date
1484, In such smaller works of this painter as remain
1 Tht Painters of $wilb> by  Arthur Symons:   Fortnightly
January, 1901,